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Introduction

The Center for Creative Photography published its fir st scholarly journal in March 1976, only a few
months after the institution itself was born. Initially, both content and editorial guidance for Center for
Creative Photography, as the new publication was called, were provided by Center staff , consisting usually
of the director, Harold Jones; the registrar, Terence Pitts; and the administrative associate, Marguerite
McGillivray (later Mesel). In 1978, Minette Burgess was hired as an editorial assistant. She produced
issues six through twelve. The early issues of the journal were designed by Mark Sanders and Nancy
Solomon at the University of Arizona Press. Solomon became the Center’s publications coordinator
in 1981. Her first product was the issue titled The Early Work of Laura Gilpin, 1917–1932. During the
following years, the journal continued to present previously unpublished or unique material from the
collections and archives of the Center for Creative Photography. This focus was enriched with scholarly
commentary by noted photohistorians, critics, artists, curators, and others. These texts were solicited
originally by the director, and after about 1989, by an editorial committee. Among the contr ibutors to
the journal were Peter C. Bunnell, Carl Chiarenza, Marvin Heiferman, Elizabeth Lindquist-Cock, Joyce
Neimanas, John P. Schaefer, Alex J. Sweetman, and Mike Weaver. Before 1991, the content of each issue
varied. It usually included a major essay and portfolio section, preceded by a director's statement and
followed by a section titled “From the Archives” highlighting individual aspects of collections. The
registrar or cataloger frequently contr ibuted a list of new acquisitions, which seen together provide a
unique source of highly detailed information about the growth of the young collection. In 1991, the
journal became more monographic in appearance and content. Subsequent issues were devoted entirely
to an individual photographer or theme. The title of the journal changed to The Archive in December
1981. Seventeen issues and fifteen years later we have retained the same title and the same director of
publications. The Archive  is indexed regularly in Art Bibliographies Modern (Oxford, England: Clio Press).
The publication in hand, honoring the Center’s twentieth anniversary, is the first comprehensive,
cumulative index of  the Center for Creative Photography and The Archive to be published.

Center for Creative Photography

1 ALFRED STIEGLITZ: A TALK

March 1976
“A Stieglitz Talk at a New York Art Center ” [Text for
Stieglitz's 1923 or 1924 lecture at The Art Center, New
York City, from the Dorothy Norman Collection.]

2 WYNNE BULLOCK: AMERICAN LYRIC TENOR

September 1976
[Letters, notes, photographs, and miscellaneous writings
from the Wynn Bullock Archive.]

3 WESTON TO HAGEMEYER: NEW YORK NOTES

November 1976
“Weston to Hagemeyer: New York Notes.” [Tran-
scr iptions of letters from Edward Weston to Johan
Hagemeyer, winter 1922/23, in the Weston–Hage-
meyer Collection.]

4 LISETTE MODEL

May 1977
[Chronology and portfolio of photographs made
between 1937 and 1945, from the Center's collection.]
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5 HENRY HOLMES SMITH:
Selected Critical Articles
October 1977

Henry Holmes Smith, “XI Zero in Photography,”
“Museum Taste and the Taste of Our Time,”  “Some
Guideposts to the Appreciation of Photography,”
“New Figures in a Classic Tradition,”  “The
Photographer's ‘Subject,’ ”  “Trees and Seeds.”

6 ALFRED STIEGLITZ: PHOTOGRAPHS

from the Herbert Small Collection
April 1978

Peter C. Bunnell,  “Some Observations on a Collection
of Stieglitz's Early New York Photographs.”

7/8 AARON SISKIND AND HIS CRITICS

September 1978
Carl Chiarenza,  “Aaron Siskind and His Critics, 1946–
1966.”

9 SONYA NOSKOWIAK

June 1979
Sonya Noskowiak Portfolio. William S. Johnson,
“Noskowiak in the 1930s.”  Videotape Index: Oral
History Library.  Acquisitions: January – June 1978.
Terence Pitts,  “Photographing the Famous: Photogra-
phers Look at Paul Strand.”   Timothy Druckrey,
“A Private Sequence by Minor White.”

10 CLARENCE JOHN LAUGHLIN

October 1979
“Clarence John Laughlin: Photographs and Captions.”
Henry Holmes Smith, “An Access of American Sensibil-
ity: The Photographs of Clarence John Laughlin.”
Terence Pitts, “Clarence John Laughlin: A Bibliogra-
phy.”  Acquisitions: July – September 1978.

11 MARGRETHE MATHER

December 1979
William Justema, “Margaret: A Memoir.”  Portfolio:
Photographs by Margrethe Mather.  Lawrence Jasud,
“Margrethe Mather: Questions of Influence.”  Acquisi-
tions: October – December 1978.  Terence R. Pitts,
“Acquisitions Highlight: Frederick Evans and George
Bernard Shaw.”

12 W. EUGENE SMITH: EARLY WORK

July 1980
William Johnson, “W. Eugene Smith: 1938–1951.”  John
Morris, “Gene Smith: A Personal Note.”  Portfolio: A

Selection of Photographs by W. Eugene Smith.  William
Johnson, “The W. Eugene Smith Archive.”  Susan E.
Cohen, “Acquisitions Highlight: Robert Frank.”
Acquisitions: January – June 1979.  William Johnson,
“W. Eugene Smith: A Chronological Bibliography
1934–1979, Part I."

13 THE EARLY WORK OF LAURA GILPIN,
1917–1932
April 1981

Terence R. Pitts, “The Early Work of Laura Gilpin,
1917–1932.”  “Photographs by Laura Gilpin.”
Lawrence M. Fong, “Acquisitions Highlight: Jean-Pierre
Sudre.”  Acquisitions, July – December 1979.

The Archive, 1981–present

14 RECENT COLOR

December 1981
James L. Enyeart, “Recent Color.”  Joyce Neimanas,
“Statement.”  “Recent Color: A Portfolio.”  James L.
Enyeart, “Acquisitions Highlight: Judy Dater.” Acquisi-
tions: January – June 1980.

15 DEAN BROWN

January 1982
James L. Enyeart, “The Dean Brown Archive.”  Carol
Brown, “An Appreciation.”  Susan E. Ruff ,  “Dean
Brown: An Overview.”  Dean Brown: A Black-and-
White Portfolio.  Dean Brown: Color Landscapes.
Nancy D. Solomon, “Exhibitions of the Center, 1975–
1981.”  Sarah J. Moore, “Acquisitions Highlight: Jerry
Uelsmann.”  Acquisitions: July – December 1980.

16 JOHAN HAGEMEYER

June 1982
Richard Lorenz,  “Johan Hagemeyer: A Lifetime of
Camera Portraits.”  John P. Schaefer, “The Intellectual
Circle of Johan Hagemeyer.”  Terence R. Pitts, “Johan
Hagemeyer: The Metagama Photographs, 1920.”  Johan
Hagemeyer: A Portfolio of Camera Portraits.  Acquisi-
tions: January – June 1981.  “From the Archives:
Edward Weston.”

17 ANDREAS FEININGER: EARLY WORK

March 1983
Stuart Alexander, “Andreas Feininger: Early Work.”
A Portfolio: Early Work by Andreas Feininger  Acquisi-
tions: July – December 1981.  “From the Archives:
Franz Roh.”
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18 PAUL ANDERSON

May 1983
Terence R. Pitts, “Paul Lewis Anderson: A Life in Pho-
tography.”  A Paul Anderson Portfolio.  Acquisitions:
January – March 1982.  Sharon Denton, “From the
Archives: Stefan Moses.”

19 MARION PALFI

September 1983
Elizabeth Lindquist-Cock, “Marion Palfi: An Apprecia-
tion.”  Marion Palfi: A Portfolio.  Acquisitions: April –
June 1982.  Terence R. Pitts, “From the Archives:
Graciela Iturbide.”

20 W. EUGENE SMITH: MIDDLE YEARS

July 1984
William S. Johnson, “W. Eugene Smith: Middle Years.”
A Portfolio: Pittsburgh, Haiti, As from My Window I
Sometimes Glance, The Loft from the Inside In, Hitachi/
Japan.  Acquisitions: July – December 1982.  Sarah J.
Moore and Amy Stark, “From the Archives: Mitchell
Payne and Stephen Sprague.”

21 PHOTOGRAPHY AND THE BAUHAUS

March 1985
Suzanne E. Pastor, “Photography and the Bauhaus.”
Bauhaus Portfolio.  Acquisitions: January – June 1983.
Terence Pitts, “From the Archives: Hans Richter’s
Filmstudie, 1926.”

22 THE LETTERS FROM TINA MODOTTI

TO EDWARD WESTON

January 1986
Amy Stark, “The Letters from Tina Modotti to Edward
Weston.”  Acquisitions: July – December 1983.  Roger
Myers, “From the Archives: Nancy Newhall Papers.”

23 LABYRINTHS: ESSAYS ON USING ARCHIVES

June 1986
Amy Stark, “The Smoking Gun and Other Archival
Fallacies.”  David L. Jacobs, “Labyrinths."  Nancy
Solomon, “Exhibitions 1982–1985."  Acquisitions: January
– June 1984.

24 RALPH GIBSON: EARLY WORK

1987
Ralph Gibson on “Ralph Gibson: Early Work. ”  Amy
Rule, “From the Archives: Sidney Grossman.”

25 LEE FRIEDLANDER:  AMERICAN MONUMENTS

1988
Marvin Heiferman, “One Nation, Chiseled in
Pictures: The Monumental Nature of American
Photography.”  Lee Friedlander: American Monu-
ments: A Portfolio.  “From the Archives: The Antiqui-
ties of Cambodia by John Thomson.”

26 GARRY WINOGRAND: EARLY WORK

1990
Alex J. Sweetman, “The Death of the Author: Garry
Winogrand, 1928–1984.”  Garry Winogrand Early
Work: A Portfolio.  Paul Roth, “From the Archives:
Early Street Photography of Paul Strand.”

27 PAUL STRAND AND ANSEL ADAMS:
NATIVE LAND AND NATURAL SCENE

1990
Mike Weaver, “Paul Strand: Native Land.”  Anne
Hammond, “Ansel Adams: Natural Scene.”  Paul
Strand, Ansel Adams: Portfolio.  Amy Rule, “The
Letters Between Paul Strand and Ansel Adams.”

28 HARRY CALLAHAN:
EARLY STREET PHOTOGRAPHY, 1943–1945
1990

John Pultz, “Harry Callahan: Early Street Photogra-
phy, 1943–1945.”

29 “A PORTRAIT IS NOT A LIKENESS”
1991

Essay by Terence Pitts.  Portfolio.

30 THE LETTERS BETWEEN

EDWARD WESTON AND WILLARD VAN DYKE

1992
Leslie Squyres Calmes,  “The Letters between Edward
Weston and Willard Van Dyke.”

31 LOLA ALVAREZ BRAVO: IN HEROWN LIGHT

1994
Terence Pitts, “Preface.”  Trudy Wilner Stack, “Intro-
duction.”  Olivier Debroise,  “Como cristal respado:
Acercamiento a la fotografía de Lola Alvarez Bravo.”
English version by James Oles, “Like Cut Glass: An
Approach to the Photography of Lola Alvarez
Bravo.”  Portfolio: Lola Alvarez Bravo Collection.
Chronology.  Selected Bibliography.
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This index is a reference guide to personal
names, photographs, exhibitions, museums,
galler ies, publications, and other subject matter
relevant to the field of photography that have
been mentioned or reproduced in the first
thirty-one issues of The Archive.

When photographs are mentioned in the text,
they are listed in the index under the
photographer’s name with the page numbers
in roman type. Reproductions of photographs
are indexed with the page numbers in italics.
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Persian Court, Mrs. John Drum, ca. 1930, 10:35
Rain Forest, Glacier Bay,  Alaska, ca. 1947, 27:24, 46
Redwoods, Bull Creek Flat, Northern California, 1960,

27:cover
Refugio Beach, 1938, 27:23
Roaring River Falls, Kings’ River Canyon, 1927, 10:34
Silverton, Colorado, 1951, 27:30
Snow Plow in Action, after 1950, 27:23, 45
Snow Sequence, n.d., 27:24, 24, 47
South House, Woman Winnowing Grain [Taos Pueblo,

Plate X], 1929, 27:28
Surf Sequence, 1940, 27:24; 28:41
untitled [redwoods], ca. 1960, 27:35
Vine and Rock, Island of Hawaii [Portfolio One], 1948,

27:36
White Post and Spandrel, Columbia, California [Portfolio

VI], 1953, 27:33
The White Tombstone, 1933, 27:24
Winnowing Grain, Taos Pueblo, ca. 1929, 27:18

Adams, Ansel, CCP Archive, 4:1; 23:32; 27:48–104; 30:ix
Adams, Virginia. See Best, Virginia
Affiliated Film Producers, 30:ix, 43
Agfa Company, 21:18
AIZ [magazine], 21:13
Albers, Josef, 21:5–25
Alexander, Stuart, “Andreas Feininger: Early Work,”

17:4–14
Allner, Walter, 21:23
Alpers, Boris, 27:9
Alvarez Bravo, Lola, 31:6–85; bibliography, 31:85;

chronology, 31:81, 83–84
Portraits of
Autorretrato [self-portrait], ca. 1950, 31:2
Manuel Alvarez Bravo, Caja de visiones, 1930s, 31:8
Manuel Alvarez Bravo, Lola Alvarez Bravo, n.d., 31:13

Photographs
A ver quién me oye (¿Me oirán?), 1939, 31:37
Baño [var iant], 1940s, 31:54
Carlos Pellicer, ca. 1950, 31:62
Diego Rivera, 1945, 31:56
El duelo, n.d., 31:74
11 a.m., n.d., 31:25
En su propia cárcel, ca. 1950: 31:82
Entierro en Yalalag, 1946, 31:39
La feria, ca. 1940, 31:46
Francisco Toledo, 1981, 31:67
Frida Kahlo, ca. 1944, 31:59
Frida Kahlo [with dog], ca. 1944, 31:57
Henri Cartier-Bresson, 1963, 31:69

A
Abbenseth, William H., 30:27
Abbott, Berenice, 10:10; 16:14; 19:7; 25:12; 28:35; 30:28
Abstract Expressionism, 7/8:3–9, 17, 20, 30–32, 40; 20:10
Academia de Bellas Artes, Mexico City, 22:12
Adams, Ansel, 4:1; 7/8:16, 38; 9:8, 21; 10:33–35; 11:16;

14:41; 16:15; 20:9, 17, 87; 22:95–96; 23:18, 21–24, 28–
43;27: 3, 8, 17–26, 51–104; 28:5–9, 41; 30:7, 12, 17,
19–20, 22, 27–29, 32, 34, 50; 31:9, 19

Portraits of
Anonymous, Ansel Adams, ca. 1950, 27:50
Anonymous, untitled [Adams's passbook to Panama

Pacific International Exposition], 1915, 27:100
Self-Portrait, ca. 1936, 27:23

Publications
Born Free and Equal, 1944, 27:19
“Color Photography as a Creative Medium,”  14:4
Fiat Lux, 1967, 27:92, 96
Parmelian Prints of the High Sierras [portfolio], 1927,

10:34; 27:17
Photographs of the Southwest, 1967, 27:52, 96–99
Portfolio One, 1948, 27:77
Portfolio VII, 1976, 27:96
The Print, 1949, 27:75
Sierra Nevada, the John Muir Trail, 1938, 27:20
Taos Pueblo, 1930, 10:33; 27:17–18
This Is the American Earth, 1960, 27:22–23
To Remember Abraham and Max L. Rosenberg,

1930–31, 10:33
Photographs
Aspens [Northern New Mexico], 1958, 27:23
Church at Ranchos de Taos, ca. 1929, 27:18
Dead Tree near Little Five Lakes, Sequoia National Park,

1930s, 27:23
Early Morning, Merced River, Autumn, ca. 1950,

27:22, 44
From Glacier Point, Yosemite Valley, 1927, 10:34
Giant Sequoias, Yosemite National Park, ca. 1950,

27:24, 43
Head of a Loyal American-Japanese Young Man, 1943,

27:19
Monolith, the Face of Half Dome,  Yosemite National

Park, 1927, 27:52
Moonrise, Hernandez, New Mexico, 1941, 27:23–24
Moss & Lichen, 27:21
Mountain Storm over Mount Williamson, Manzanar,

27:18
North House, Taos Mountain, 1930, 10:35
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Homenaje (Homenaje a Salvador Toscano), 1949, 31:27, 51
Indiferencia, 1940s, 31:43
Judith Martinez Ortega, 1940s, 31:60
Las lavanderas, ca. 1940, 31:53
La Madre Matiana, ca. 1935, 31:44
Manuel Alvarez Bravo, ca. 1934, 31:16
Mar de ternura, ca. 1945, 31:73
Marion Greenwood, ca. 1935, 31:21, 60
Mujeres de Papantla, 1940s, 31:38
Paisaje fabricado, 1951, 31:55
El panteoncito, ca. 1945, 31:50
La patrona, 1960s, 31:41
Por culpas ajenas, ca. 1945, 31:45
Psiquiatras populares 1, 1930s, 31:71
El rapto, ca. 1950, 31:25, 65
Rehiletes, ca. 1975, 31:64
Rufino Tamayo, ca. 1934, 31:23
Saliendo de la ópera, ca. 1947, 31:66
San Isidro Labrador, n.d., 31:40
El sueño (Isabel Villaseñor en Tenacatita, Jalisco), 1941,

31:49
El sueño del ahogado, ca. 1936, 31:25
El sueño de los pobres 2, 1949, 31:24, 25, 47
Tony Lujan, 1940, 31:21, 22
Triptico de los martirios 3, 1949, 31:23, 25, 52
Unos suben y otros bajan, ca. 1940, 31:75
untitled [Appolonio Castillo, scuba diver, Acapulco],

1949, 31:63
untitled [front cover of El Maestro Rural magazine],

1936, 31:18, 20
untitled [gay rally, Mexico City], 1982, 31:70
untitled [hands of Lola Alvarez Bravo with piece of

obsidian], 1950s, 31:cover
Vecindad, ca. 1945, 31:13
La visitación, ca. 1934, 31:58
Voy más a mí, ca. 1940, 31:68

Alvarez Bravo, Manuel, 19:39; 22:49; 31:9, 13–17
Portraits of
Lola Alvarez Bravo, Manuel Alvarez Bravo, ca. 1934,

31:16
Photographs
Los agachados, 1932, 31:15
Caja de visiones, 1930s, 31:8
Dos pares de piernas, 1928, 31:15
Lola Alvarez Bravo, n.d., 31:13
Parábola óptica, 1931, 31:14, 15

Alvarez García, Manuel, 31:13
Alvarez Martínez, Manuel, 31:7

Alvarez Rivas, Manuel, 31:13
Alvarez Urbajtel, Colette, 19:39
Amateur Photographer [magazine], 16:29
American Annual of Photography [magazine], 18:9
American Labor Films, 27:10
American Magazine [magazine], 12:6, 9
The American Monument [book], 25:12–14
American Photographer [magazine], 16:30
American Photography [magazine], 11:56–57; 18:5, 9
An American Place [gallery, New York], 21:12;

27:24, 55
American Retrospective [exhibition, Julien Levy Gallery,

New York, 1931], 21:12
American Society of Magazine Photographers, 12:16;

27:92; 30:46
Amero, Emilio, 31:23
Anderson, Margaret, 11:8; 19:7
Anderson, Mary L. (Green), 18:12
Anderson, Paul L., 13:7; 18:3–36

Portraits of
Self-Portrait, ca. 1914, 18:4

Publications
The Cub Arrives, 1927, 18:9
“The Development of Pictorial Photography in the

United States during the Past Quarter Century,”
18:7

The Fine Art of Photography, 1919, 18:8–9
“Hand Sensitized Palladium Paper,” 18:10
“Hand Sensitized Platinum Paper,” 18:10
“How––and Especially Why––I Make My Photo-

graphs,” 18:10
“How to Judge Photographs,” 18:10
“On Photography as a Fine Art,” 18:10
“The Photographic Representation of Motion,”

1913, 18:6
“Photographic Values,” 18:10
Pictorial Landscape-Photography, 1914, 18:6–8
Pictorial Photography: Its Principles and Practice, 1917,

18:8
“Quality in Photographs,” 18:10
The Technique of Pictorial Photography [book], 1939,

18:10
“When is a Good Photograph Not a Good Photo-

graph,” 18:10–11
“Where Are We to Get Our Pictorialists?” 18:7

Photographs
Anne Brigman, 1910, 18:20
Breakfast, 1946, 18:12, 35
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The Brook, n.d., 18:13, 22
The Driving Wind, 1916, 18:23
Fog Pattern, 1943, 18:34
Henry R. Poore, N.A., ca. 1914, 18:25
Home Portrait––Ruth A., 1940, 18:28
Maple Buds #2, n.d., 18:30
M.G. A. in Black Lace Evening Gown, ca. 1911, 18:17
M.G. A. with Camera Work, 1909, 18:19
October Morning in the Berkshires, 1916, 18:31
Roses in Sunlight, 1944, 18:24
Ruth [Anderson], Betsy Davenport, and M.G. A.,ca. 1943,

18:33
Solitaire, 1939, 18:12, 27
A Song Recital, 1931, 18:36
Souvenir de Claudius Pernet, 1946, 18:26
Sunday Morning, 1939, 18:29
Under the Brooklyn Bridge, 1917, 18:12, 32
untitled [tree on hill with sunlight through lens], n.d.,

18:12
untitled [two tree trunks, their shadows cast on snow],

1910, 18:18
Vine in Sunlight #2, n.d., 18:cover, 13
Walter R. Latimer, 1915, 18:21

Anderson, Paul L., CCP Collection, 13:3
Anderson, Ruth, 18:12
Anderson Art Galleries, New York, 1:4; 21:12
Angel Rodríguez, José, 19:39
Anhalt, Edward, 30:40
Anhaltische Bauschule zu Zerbst [school, Dessau], 17:5
Anikeef, Sibyl, 30:23, 27
Anisfeld, Boris, 3:11
Aperture [magazine], 5:7; 7/8:16, 20, 24; 14:41; 20:17–18;

23:28, 31–32, 35–36, 38–39, 42
Apollinaire, Guillaume, 24:6
Applegate, Frank, 27:18
Arbus, Alan, 23:24
Arbus, Diane, 4:1; 23:24, 42; 26:8
Arbus, Doon, 23:24
Archer, Fred, 16:19
Arensberg, Walter, 30:12–13, 18
Aries, Philippe, 23:42
Arizona Highways [magazine], 22:95
Armitage, Merle, 16:98; 30:1, 7, 13, 15, 23, 26
Armory Show [exhibition, Albright Gallery, Buffalo,

1913], 5:20–21; 16:5; 26:55
Arndt, Gertrud, 21:5, 17–18, 21; untitled [portrait of

Vera Waldeck], ca. 1930, 21:19
Arnheim, Rudolf, 23:18

Art Deco, 25:10
Art in America [magazine], 7/8:19
Art Forum [magazine], 7/8:36
Art Institute of Chicago, 7/8:17; 26:11
Art News [magazine], 7/8:7, 28, 30
The Art of Photography [exhibition, George Eastman

House, Rochester, 1961], 5:9, 11
Arts and Crafts Movement, 18:13
Arts et Métiers Graphiques [magazine], 30:21
Ash Can School, 26:55
ASMP. See American Society of Magazine Photog-

raphers
Associated Press, 27:69
Asúnsolo, María, 31:27
Atget, Eugène, 5:16; 10:19; 21:12; 25:12–13; 26:52;

28:35; 30:35
Auerbach, Ellen, 21:21–22, 24
Austin, Mary, 10:33; 27:8, 17–19, 23
Avance [magazine], 31:21
Avedon, Richard, 7/8:38–39; 29:7, 9; David Beason,

Shipping Clerk, Denver, Colorado, 7/25/81, 29:2
Ayala, Rodolfo “El Loco,” 31:29
Aztec Land Gallery, Mexico City, 22:50

B
Bach, Carl Philipp Emanuel, 16:24; 23:15
Baer, Morley and Frances, 30:43, 46
Baldwin, James, 23:24
Balieff, Nikita, 16:14
Balish, Jacquelyn, 7/8:24
Balzac, Honoré de, 16:23
Baquedano, Natalia, 31:21
Bardo, Arthur, 7/8:36–40
Barfield, Owen, 23:18
Barlow, Roger, 30:40
Barnes, Matthew, 16:15
Barnett, Mary Gray, 30:17–18, 26, 32; portrait of, by

Willard Van Dyke, 1934, 30:17
Barr, Alfred H., Jr., 7/8:17
Barrow, Thomas, untitled, from the Glass Studies series,

1977–78, 14:30
Barthes, Roland, 23:18
Bartók, Béla, 21:22
Bateson, Gregory, 23:42
Bauer, Carl, 21:24
Bauhaus [school, Chicago], 5:1; 21:7; 28:40
Bauhaus [school, Dessau], 17:4–5, 14; 21:3, 5–25, 63
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Bauhaus artists [anonymous], photographs by
Gemütsbewegung, 1924, 21:52
Hilde Rantzsch, 1927, 21:49
untitled [masks], n.d., 21:42
untitled [nude back], ca. 1927, 21:48
untitled [portrait of Hans Volger in wallpainting

workshop], ca. 1927, 21:33
Bauhaus photography, 7/8:34; 17:4–6, 13–14; 21:3–55; 28:40
Bauhaus Workshops and Masters [timeline], 21:8–9
bauhaus: zeitschrift für gestaltung [magazine], 17:7
Bayard, Hippolyte, 5:11
Bayer, Herbert, 20:87; 21:12–13, 16, 19–20, 63; Glass

Eyes, 1929, 21:20, 31
Bayer, Irene Hecht, 21:5, 13, 19–20; untitled [advertising

photograph for macaroni], ca. 1928, 21:20
Beals, Carleton, 22:41, 43, 62
Beat Generation, 16:7; 20:10
Beaton, Cecil, 14:3
Beese, Lotte, 21:5, 18, 21

Albert Braun mit Spiegel, 1928, 21:44
untitled [close-up portrait of Hannes Meyer],

ca. 1928, 21:34
untitled [group portrait of weaving workshop],

ca. 1928, 21:6
untitled [portrait of Liz Beyer with cigarette],

ca. 1927, 21:41
Beethoven, Ludwig van, 23:15
Bellows, George, 26:55
Bender, Albert, 10:33; 27:17, 61
Benítez, Ana, 31:29
Benjamin, Walter, 23:18
Benson, Richard, 26:52; 27:97–98
Bergson, Henri, 27:7
Berkeley Art Museum, California, 22:66, 68
Berkowitz, George, 19:6, 11
Berlandina, Jane, 27:56
Berliner Illustrierte Zeitung [newspaper], 12:22
Berlin Secession, 17:5
Bernal, Louis Carlos, Rancho San Pedro, Animas,

New Mexico, 1978, 14:26
Bernhard, Ruth, 30:47
Best, Virginia, 27:17
Billings, John Shaw, 12:23
Black Star [photo agency], 12:21–22
Blake, William, 3:8
Blanco, Lázaro, 19:39
Der Blaue Reiter, 17:5
Blesh, Rudi, 7/8:28

Bloch, Ernest, 9:21
Bloch, Lucienne. See Dimitroff, Lucienne Bloch
Bloomfield, Lisa, 29:8; untitled [machinist's story—

yearbook portrait/text], from the Motivation series,
1990, 29:30–31

Blossfeldt, Karl, 30:30
Blumann, Sigismund, 30:17
Blumenfeld, Erwin, 14:3
Boni, Albert, 22:55
Bontemps, Arna, 19:7
Borough, R. W., 16:28
Boswell, James, 23:41
Bosworth, Patr icia, 23:24, 42
Both, Katt, 21:16, 21

untitled [“Atikah” cigarette design advertisement],
1931, 21:50

untitled [shoe display in drawer], 1929, 21:46
Botticelli, Sandro, 18:11
Bourke-White, Margaret, 12:5, 21; 24:50; 30:52
Bourne, Randolph, 27:6
Bouse, Jane, 16:18, 20
Brady, Mathew, 5:11; 27:62–63
Brancusi, Constantin, 3:8; 11:13
Brandner, Betty, 22:30
Brandt, Bill, 9:21
Brandt, Marianne, 21:13, 21–22; untitled [self-portrait

in her atelier at Bauhaus, Dessau], ca. 1928, 21:54
Braudel, Fernand, 23:42
Braun, Albert [and Lotte Beese], Albert Braun mit

Spiegel, ca. 1928, 21:44
Bravo, Nacho, 30:22, 28
Brecht, Bertolt, 18:48
Brehme, Hugo, 31:13, 15
Brenner, Anita, 22:33, 51, 54
Breton, André, 31:17, 21
Brigman, Anne, 11:55; 16:24, 28; portrait of, by Paul L.

Anderson, 1910, 18:20; by Edward Weston, 3:11
Bronowski, Jacob, 23:42–43
Brooklyn Museum, New York, 3:11
Brooks, Van Wyck, 16:12; 27:6
Broom [magazine], 21:13; 27:7
Browder, Earl, 27:10
Brower, David, 22:95
Brown, Benjamin, 16:27
Brown, Carol, 15:8; “An Appreciation,” 15:5
Brown, Dean, 15:3–44; 20:87

Portraits of
untitled [self-portrait; Dean and Carol in their loft],

April 1969, 15: cover, 4
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Publications
Landscape Gardening, 1971, 15:5
New England Wilds, 1974, 15:10
Wild Alaska, 1972, 15:10

Photographs
Anna Ray-Jones, New York, April 1973, 15:14
Berlin, 1970, 15:20–23
Burr Trail, Utah, November 1970, 15:28
Chaco Canyon, New Mexico, Pueblo Bonito, May 1971,

15:31
Fashion Show, Williamsburg, Brooklyn, 1969, 15:12
Glacier Bay, Alaska, Face of the Glacier, June 1971, 15:44
Glacier Bay, Alaska, Forest, June 1971, 15:39
Glacier Bay, Alaska, Iceberg, June 1971, 15:41
Glacier Bay, Alaska, Icebergs, June 1971, 15:40
Harriman State Park, New York, Turkey Hill Lake,

January 1973, 15:35
Hokkaido, Japan, April 1972, 15:32
Jimmy Glenn, New York, May 1970, 15:13
Katmai, Alaska, Knife River, June 1971, 15:36
Katmai, Alaska, Lake in Crater, July 1971, 15:42
Katmai, Alaska, Valley of Ten Thousand Smokes, July 1971,

15:38
Katmai, Alaska, Valley with Summer Snow, July 1971, 15:43
Lavalands, New Mexico, October 1972, 15:33
Lower West Side, New York, July 1969, 15:15
Martin Luther King [series], 1969, 15:16–17
Mount Baboquivari, Arizona, August 1972, 15:37
Music Academy of the West, Santa Barbara, 1969, 15:18–19
Navajo Reservation, Arizona, Canyon de Chelly, November

1970, 15:30
Navajo Reservation, Arizona, Red Striped Hills, August

1969, 15:29
Navajo Reservation, Arizona, Tonaneesdízíjí, September

1969, 15:27
Point Lobos, California, August 1969, 15:26
Virgin Gorda, February 1969, 15:25
White Mountains, New Hampshire, Ellis River, June 1973,

15:34
Brown, Donald, 30:28
Brueghel, Jan, 18:11
Bruehl, Anton, 12:5; 27:56, 63
Bruguière, Francis Joseph, 5:22; 7/8:34; 9:21; 16:24; 21:12–13
Bubley, Esther, 28:36

Listening to a Murder Mystery on the Radio in a Boarding
House Room, Washington, D.C., 1943, 28:36

Bufano, Beniamino, 16:19; portrait of, by Johan
Hagemeyer, 16:68

Bullock, Wynn, 2:1–16; 9:21; 10:3; 14:41; 16:20; 23:9,
19, 29–41, 43

Portraits of
Anonymous, untitled, 1930, 2:cover

Photographs
Barbara, 1958, 2:9
Child in Forest, 1951, 2:5
Deserted Chair, 1952, 2:8
Pebble Beach, 1970, 2:15
Rattlesnake in Tin Can, 1972, 2:13
Rock, 1971, 2:14
Rocks and Surf—Point Lobos, California, 1958, 2:8
Solarization, 1939, 2:3
untitled [bottle of Gordon’s gin, olives, martinis],

ca. 1938, 2:2
Untitled [mannequin hands, feathers, dead birds,

frame], 1939, 2:3
Untitled [negative print of forest], 1970, 2:16

Bullock, Wynn, CCP Archive, 10:3; 20:87; 23:11, 23,
30, 33

Bunnell, Peter C., “Some Observations on a Collection
of Stieglitz’s Early New York Photographs,” 6:1–6

Buñuel, Luis, 21:63; 31:25
Burchartz, Max, 21:5, 13, 15
Burchfield, Jerry, Details #1435, from Westcoastnow

portfolio, 1978, 14:35
Burson, Nancy, 29:8; Warhead I, 1982, 29:33
Butler, Samuel, 27:7
Bynner, Witter, 16:19; 27:23
Byron, Joseph, 6:6

C
Caffin, Charles, 27:14
Caillebotte, Gustave, 26:55
California Camera Club, 16:11
California Palace of the Legion of Honor, San Fran-

cisco, 30:vii
California School of Fine Arts, San Francisco, 23:37
Callahan, Harry, 5:11; 7/8:4, 27; 9:21; 20:87; 23:9;

28:3–44
Portraits of
untitled [self-portrait], 1942, 28:4

Photographs
Chicago, 1950, 28:37
Chicago, 1961, 28:38
Detroit, 1941–43, 28:6
Detroit, 1943, 28:8
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Detroit, 1943–45, 28:cover
Grass in Snow, 1943, 28:7, 35
Sunlight on Water, 1943, 28:7, 35
untitled [entranceway], 1943–45, 28:12
untitled [man in hat and suspenders], 1943–45, 28:14
untitled [people boarding bus], 1943–45, 28:11
untitled [two women], 1943–45, 28:18
untitled [two women], 1943–45, 28:19
untitled [two women], 1943–45, 28:20
untitled [two women with fur collars], 1943–45, 28:22
untitled [window shoppers], 1943–45, 28:15
untitled [window shoppers], 1943–45, 28:16
untitled [window shoppers], 1943–45, 28:17
untitled [woman in fur], 1943–45, 28:23
untitled [woman in scarf], 1943–45, 28:32
untitled [woman in white], 1943–45, 28:13
untitled [woman with fur, man with hat], 1943–45,

28:29
untitled [woman with hat], 1943–45, 28:30
untitled [woman with package and fur], 1943–45,

28:24
untitled [woman with purse], 1943–45, 28:25
untitled [woman with scarf, cab in background],

1943–45, 28:33
untitled [woman with veil], 1943–45, 28:cover, 27
untitled [woman with veil and pin], 1943–45, 28:26
untitled [woman with veil and pin], 1943–45, 28:34
untitled [woman with veil and pin, with shoes],

1943–45, 28:21
untitled [woman with wool collar], 1943–45, 28:31
untitled [young woman with long hair], 1943–45, 28:28

Callahan, Harry, CCP Archive, 28:3
Callis, Jo Ann, Black Table Cloth, 1979, 14:15
Calmes, Leslie Squyres, “The Letters Between Edward

Weston and Willard Van Dyke,” 30:vi–x, 1–67
Calomiris, Angela, 23:23
Camera [magazine], 15:7–8
The Camera [magazine], 18:9
Camera Club of New York, 1:5; 6:2, 3, 4; 12:25
Camera Craft [magazine], 16:11, 29; 30:16–17, 26–27,

 29, 36
cameras, large format, 2:6–7
Camera Work [magazine], 1:4–5; 6:17; 7/8:16; 16:5–6,
13, 23–24; 18:5, 12, 19; 23:34, 38; 26:52–55; 27:6
Cameron, Julia Margaret, 5:11, 13
Camhi, Morrie, 29:8

Female Culture Vulture..., from Ad:Vantage series,
1982, 29:43

To Dominant, Attractive..., from Ad:Vantage series,
1982, 29:42

Canales, Claudia, 31:29
Canales, Fernando, and María de la Paz, 31:29
Cannel & Chaffin Gallery, Los Angeles, 11:11
Canova, Antonio, 25:8
Capa, Robert, 12:22, 24–25; 19:10
Caponigro, Paul, 14:41
carbon prints, 15:31–32; 18:8
carbro prints, 18:36
Cárdenas, Lázaro, 31:25
Cardoza y Aragón, Luis, 31:23, 27
Carmel Art Association, 16:19
Carmel Camera Club, 16:20
The Carmelite [magazine], 16:14–15; 30:9
Carpenter, Edward, 27:17, 23
Carradine, John, 30:43
Carrière, Eugène, 18:11
Carrillo, Manuel, 19:39
Cartier-Bresson, Henri, 23:28–41; 26:10, 52; 28:35
Cassatt, Mary, 18:13
Cavael, Rolf, 21:18; untitled [photogram], 1931, 21:11
C.C.C. See Civilian Conservation Corps
Center for Creative Photography [University Blvd.]:

acquisitions, 9:23–31; 10:25–32; archives, 21:3; exhibi-
tions, 15:45–50; 23:46–48; ground-breaking, 24:3, 5;
interior views, 13:4–5; publications and posters,
9:37–39; videotape index, 9:34

Centro Cultural /Arte Contemporáneo, Mexico City, 31:23
Century Master 25 [camera], 31:15
Cézanne, Paul, 18:6; 22:56; 23:31
Chapell, Walter, 7/8:24, 27; 9:21
Charles Eagan Gallery, New York, 7/8:9–14
Charlot, Jean, 9:5; 22:21, 24, 29, 49, 53, 56; 27:9, 56;

30:15, 17–20
Chase, William Merritt, 18:7, 13
Chavez, Carlos, 27:9
Chelsea Hotel, New York, 10:36
Chiarenza, Carl, “Siskind’s Critics, 1946–1966,” 7/8:1, 3–43
Chicago Art Institute, 7/8:17
Christian iconography, 27:13
Chrysler Camera Club, Detroit, 28:5
Churchill, Winston, 23:33, 41–42
Cibachrome prints, 14:14, 27, 35, 36
cinema, 17:11; 21:13, 19, 62–63; 27:6; 30:vii, ix, 10, 21
Citroen, Paul,  21:15–16
Civil War, 25:9; 27:13
Civilian Conservation Corps, 30:34
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Clarence White School, 1:2; 13:7; 18:7, 9
Clark, Ed, 12:22
Clausen, Franny, 30:43, 45
Clavilux [camera], 30:30
Clemens, Roman, 21:24
Cleopatra’s Needle, London, 25:8
cliché-verre, 13:39
Click [magazine], 12:5
Clurman, Harold, 27:6, 8, 10
Coburn, Alvin Langdon, 5:22; 6:6; 7/8:34; 16:34; 23:28;

26:52–55
Cohen, Mark, 9:21
Cohen, Susan E., “Acquisitions Highlight: Robert Frank,”

12:86–87
Coke, Van Deren, 5:10; 9:21; 16:3
Colby, William E., 27:22
Cole, Helen, 16:28
Collein, Edmund, 21:13, 16, 22; Vorkurs Studierende,

Bauatelier Gropius, Winter Semester, ca. 1927–28, 21:22, cover
Collier, John, 19:5
Collier, Nina, 30:28
Collier’s Magazine, 12:6–7, 10, 24
color photography, 5:28; 14:3–43; 15:5; 27:71; 30: ix
Comeriner, Erich, 21:22
Common Ground [magazine], 19:7
Connor, Linda, 9:21
Consemüller, Erich, 21:16; Mechanische Fantasie, 1926, 21:55
Constantine, Mildred, 16:10; 31:17
Constructivism, 12:5; 21:10, 18–19
Contax [camera], 27:81; 28:8–9, 39; 30:viii
Cooke, Jerry, 12:22
Cooper Union for the Advancement of Science and Art,

New York, 20:17
Copland, Aaron, 30:40
Coplans, John

Portraits of
Self Portrait (Back with Arms Above), 1984, 29:45
Self Portrait (Two Arms Holding Leg), 1986, 29:44

Photographs
Rudo & Geoffrey, 1983, 29:46
Sandy & Dana, 1984, 29:47

Coquet, Benito, 31:21
Le Corbusier, 17:13; 21:12
Corot, Jean Baptiste Camille, 18:11
Corral, Lorena, 31:7
Council Against Intolerance in America, 19:6
Courbet, Gustave, 27:12
Covarrubias, Miguel, portrait of, by Edward Weston,

Tina Modotti and Miguel Covarrubias, ca. 1924, 22:20
Crane, Arnold, 9:32
Crane, Ralph, 12:22
Craven, Thomas, 30:26
Creative Art [magazine], 22:62
Croce, Benedetto, 27:7
Crosby, Harry, 9:7
Cubism, 26:55
Cubism and American Photography, 1910–1930 [exhi-

bition, 1981], 18:5
Cue [magazine], 27:69
Cuéllar, Rogelio, 31:29
Culpepper, Carl Wagley, 16:98
Cunningham, Imogen, 3:7; 9:21; 10:3; 11:16, 55;

14:41; 16:7, 16, 19, 28; 21:13; 22:24,33; 30:12, 20,
50; untitled [Johan Hagemeyer], ca. 1923, 16: cover

Curran, Darryl, untitled [collage of snapshots, hands,
filmstrip], from the Silver See portofolio, 1977,14:19

cyanotypes, 14:13, 19

D
Dadaism, 7/8:34; 14:5; 21:10–11, 15–16, 22, 63
Daguerre, Louis Jacques Mandé, 5:8, 16
Dahl-Wolfe, Louise, 9:32
Daily Worker [magazine], 27:10
Darwin, Charles, and Darwinism, 16:23; 27:24
Dater, Judy, 9:21; 14:40–43

Ms. Clingfree, 1982, 29:20
Wedding, Cairo, 1979, 14:40, 41

Davenport, John, 23:8–9
David, Jacques-Louis, 28:9
Davidson, Bruce, 19:10–11; 24:50
Davies, Arthur, 3:8–9, 11
A Day in the Life of America [book], 25:12
Debroise, Olivier, 31:7, 9; “Como cristal raspado:

Acercamiento a la fotografía de Lola Alvarez
Bravo,” 31:10–33

Debs, Eugene V., 27:6
DeCarava, Roy, 24:50
De Chavannes, Puvis, 3:8
Deeks, Noel, 9:21
Defender Photo Supply Company, 30:23
Degas, Edgar, 3:8; 18:11; 26:55
de Kooning, Elaine, 7/8:12, 20, 23
Delphic Studios [gallery, New York], 30:4–6, 9, 22
Demachy, Robert, 1:5, 8
de Meyer, Adolf, 27:6
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Demos, John, 23:42
Denny Watrous Gallery, Carmel, California, 30:1, 9, 22
Denton, Sharon [now Sharon Alexandra]

Acquisitions: July–December 1979, 13:41–51
Acquisitions: January–June 1980, 14:44–58
Acquisitions: July–December 1980, 15:54–62
Acquisitions: January–June 1981, 16:84–97
Acquisitions: July–December 1981, 17:48–61
Acquisitions: January–March 1982, 18:37–45
Acquisitions: April–June 1982, 19:32–37
Acquisitions: July–December 1982, 20:79–85
Acquisitions: January–June 1983, 21:56–61
Acquisitions: July–December 1983, 22:82–93
“From the Archives: Stefan Moses,” 18:46–48

Denton, Sherrie. See Denton, Sharon
Dephot [German photo agency], 17:8; 21:17, 22
The Depression, 9:7–8; 12:9; 18:10
de Richéy, Roubaix de l’Abrie, 11:10–11; 16:9–10;

22:10, 12, 17, 24; portrait of, by Margrethe
Mather, n.d., 11:29

Deschin, Jacob, 7/8:12–16; 9:32
De Stijl, 21:7, 10
Die Deutsche Illustrierte [magazine], 19:6
Deutsche Werkbund, 16:15; 21:6
Dewey, John, 22:53
DeWitt, Rita, Elvis’ Birthplace, Tupelo, Mississippi, 1989, 29:28
de Young Museum. See M. H. de Young Memorial

Museum, San Francisco
De Zayas, Marius, 21:12
d’Harnoncourt, René, 22:52
The Dial [magazine], 16:11, 29–30; 27:6
Diamond, Paul, (Lisette Model)On the Road to Grunhaven,

1974, 4:cover
Díaz, Enrique, 31:27
Díaz Ordaz, Gustavo, 31:29
Dickson, Edward R., 18:6
digitized images, 29:7
Dimitroff, Lucienne Bloch, 9:21
Diogenes with a Camera II [exhibition, Museum of

Modern Art, New York, 1952], 7/8:14
Dismukes, Valena, Marion Palfi, 1975, 19:11
Divola, John, untitled [burned-out room, window], from

New California Views portfolio, 1981, 14:17
Dixon, Maynard, 16:28
Dodge, Mabel. See Luhan, Mabel Dodge
Doherty, Robert, 10:19
Dominis, John, 12:22
Doniger, Benji, 30:48, 50
Doniz, Rafael, 19:39

Doolittle, Hilda, 11:13
Dorland Agency, 21:19
Dos Passos, John, 22:48, 50
Dostoyevsky, Fyodor, 16:23
Dove, Arthur, 27:24
Dovzhenko, Alexander, 30:28
Downes, Bruce, 7/8:14–16; 20:9
Driesch, Hans, 27:7
Druckrey, Timothy

“A Private Sequence by Minor White,” 9:34–35
“Videotape Index: Oral History Library,” 9:20–22

Duchamp, Marcel, 7/8:24; 16:5, 12
Duffield, Mary Rose and Dick, 15:5
Duncan, David Douglas, 7/8:14; 12:22
Duncan, Isadora, 22:30
Dürer, Albrecht, 18:11
dye transfer prints, 14:23, 24, 33, 38; 15:3, 9, 26–27, 29,

33–35, 37–38, 41, 43–44; 29:17, 19

E
Eagan Gallery. See Charles Eagan Gallery, New York
Eakins Press, 25:12
Eastlake, Elizabeth, 27:53
Eastman, George, 1:4, 6–8
Eastman, Max, 16:5, 8, 27
Eastman Kodak Company, 18:10
Ebony [magazine], 19:7
Eco, Umberto, 25:12
Edel, Leon, 23:28
Edgerton, Harold, 12:22
Edwards, John Paul, 11:56; 16:19; 30: vii, 1, 4, 19
Edwards, Jonathan, 27:21–23
Edwards, Mary Jeannette, 30:vii, 1, 4–5, 11, 13, 29–30,

32; portrait of, by Edward Weston, Mary Jeannette
Edwards, 1933, 30:11

Eggeling, Viking, 21:63
Ehrlich, Franz, 21:16; untitled [study for a light advertise-

ment designed by Heinz Loew and Franz Ehrlich in
the plastic workshop], ca. 1927–28, 21:39

Einstein, Albert, 16:17, 19; 18:10; 21:14
Eisenstaedt, Alfred, 12:22; 30:52
Eisenstein, Sergei, 21:17; 26:10; 27:9; 30:28; 31:25
Elisofon, Eliot, 12:22
Eliot, Thomas Stearns, 11:13; 23:24
Ellis, Havelock, 27:7
Emerson, Peter Henry, 23:17
Emerson, Ralph Waldo, 23:39; 27:22, 24
Engel, Morris, 9:32; Paul Strand, ca. 1940, 9:33
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Enyeart, James L., 15:5; 19:5
“The Dean Brown Archive,” 15:3
Director’s Statement [in Andreas Feininger: Early Work], 17:3
Director’s Statement [in Johan Hagemeyer], 16:3
Director’s Statement [in Labyrinths: Essays on Using Archives],

23:3
Director’s Statement [in The Early Work of Laura Gilpin],

3:3–5
Director’s Statement [in Lee Friedlander:American Monu

ments], 25:5
Director’s Statement [in The Letters from Tina Modotti to

Edward Weston],  22:3
Director’s Statement [in Margrethe Mather], 11:3
Director’s Statement [in Marion Palfi], 19:3
Director’s Statement [in Paul Anderson], 18:3
Director’s Statement [in Photography and the Bauhaus], 21:3
Director’s Statement [in Ralph Gibson: Early Work], 24:5–6
Director’s Statement [in Sonya Noskowiak], 9:21
Director’s Statement [in W. Eugene Smith: Early Work], 12:3
Director’s Statement [in W. Eugene Smith: Middle Years], 20:3
Introduction [in Aaron Siskind and His Critics, 1946–1966],

7/8:1
“Recent Color,” 14:3–4

Ernst, Max, 5:22; 7/8:34; 21:12
Espacio [magazine], 31:21
Ethical Culture School, New York, 26:52; 27:5, 9
Evans, Ernestine, 22:63
Evans, Frederick, 11:70–71; 16:30

Frank’s Description of Crofts, from the portfolio Mrs.
Warren’s Profession, 1902, 11:71

Miss Fanny Brough as “Mrs. Warren,” from the
portfolio Mrs. Warren’s Profession, 1902, 11:71

Portrait of Author, George Bernard Shaw, taken at the
time of Mrs. Warren’s Profession, 1899, 11:71, back cover

Vivie, from the portfolio Mrs. Warren’s Profession,
1902, 11:71

Evans, Walker, 25:12; 26:8, 10, 11; 27:8; 30:12, 29
exhibitions, Center for Creative Photography. See

Center for Creative Photography, exhibitions
Exposition du Nu International [exhibition, Paris, 1933], 17:8
Exposure [magazine], 20:87
Expressionists, 17:12

F
f/64. See Group f/64
fabric photographs, 14:28
Family of Man [exhibition, Museum of Modern Art,

New York, 1955], 2:4; 12:25; 20:13; 23:9–10; 27:52

Farm Security Administration, 12:26; 27:18
Faure, Elie, 22:47
Federal Bureau of Investigation, 27:12, 20
Feininger, Andreas, 12:22; 17:3–47; 21:13–14

Portraits of
Andreas Feininger in Stockholm,Sweden [self-portrait],

1933, 17:back cover
Self-Portrait, Dessau, Germany, 1927, 17:cover, 7
John Veltri, Andreas Feininger, 1971, 17:14

Publications
Fotografische Gestaltung, 17:13
Menschen vor der Kamera, 1934, 17:13
New Paths in Photography, 1939, 17:13
Shells, 1972, 17:7
Trees, 1968, 17:7

Photographs
Elbschlepper, 1928, 17:11, 22
Der Erste Ferientag am Meer, 1929, 17:6, 31
Faschingsgirl, Gutta v. L., February 1929, 17:25
Gotik I, 1928, 17:21
Hamburg [portfolio], 1931, 17:12, 32–41
Hanomeg, 1929/30, 17:17
Herbert List, 1931, 17:26
Herbert List with Tonflute, ca. 1931, 17:27
Hier kann man schön braun werden, 1930, 17:9
Jackson, Laurence and Lux at the Bauhaus, Dessau,

1928, 17:4
Junger Kerl im Strandkorb, T. Lux Feininger, 1932, 17:30
Lilo in Opel, 1932, 17:8
Lübeck, Germany, 1930, 17:23
Mädchen hinter Schilf, ca. 1929, 17:12, 28
Mirzel, Winter, 1930, 17:24
Neujahrsnacht, 1930, 17:10
Nude, 1932, 17:12, 29
Nude, 1933, 17:43
Opel, 1932, 17:18
Opel and Cow, 1932, 17:8
Opel at Night, 1932, 17:20
Passion Flower, 1935, 17:44
Reed Stem, 1939, 17:45
Stockholm, 1935, 17:47
Stockholm, Touristångave på Strömmen, 1938, 17:46
Toy Engine, 1928, 17:19
Traffic on Fifth Avenue, New York, 1948, 17:12
Der Unheimliche, ca. 1933, 17:11
The United States Setting Sail for Europe, New York,

1952, 17:13
untitled [insect wings], mid 1930s, 17:42
Wysse, ca. 1933, 17:11
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Feininger, Andreas, CCP Archive, 17:3, 12; 20:87; 23:12
Feininger, Gertrude “Wysse” Hägg, 17:13
Feininger, Laurence, 21:23
Feininger, Lyonel, 17:5, 21:6, 10, 15
Feininger, Theodor Lux, 17:5, 8, 13; 21:5, 13–14, 21–22;

untitled [Werner Siedhoff, Albert Mentzel, and Nat-
taly Rubinstein], ca. 1928, 21:30

Feinstein, Harold, W. Eugene Smith Photographing from the
Window of his Sixth Avenue Loft, New York City,

ca. 1958, 20:4
Feist, Werner David, 21:13–14, 23–24
Felix, María, 31:29
Fern, Alan, 9:32
Fernández Perera, Manuel, 31:23
Ferrari Pérez, Fernando, 31:13
Fichter, Robert, 5:1
Field, Sara Bard, 16:14
Fielding, Thomas, 23:23
Film und Foto. See Photo Eye
Finsler, Hans, 21:5
Firbank, Ronald, 11:13
Flaherty, Robert, 27:8, 17
Flash! [magazine], 12:5
Flick, Robbert, 9:21
Flying [magazine], 12:11, 24
Focus [magazine], 12:5
Folkwangschule [school, Essen], 21:5, 13
Fong, Lawrence M., “Acquisitions Highlight: Jean-Pierre

Sudre,” 13:38–40
Forest Lawn Cemetary, 25:12; 26:6
Die Form [magazine], 21:15
Forster, Elizabeth, 13:8
Försterling, Hermann

Hilflos, 1990, 29:37
Schrei, 1989, 29:36

Forth, Robert, 5:1
Fortune [magazine], 27:19
Foto [magazine], 12:5
Fotografie der Gegenwart [exhibition, Folkwang Mu-

seum, Essen, 1929], 21:13
Foucault, Michel, 23:17
Foundation of Western Art [gallery, Los Angeles], 30:10
Frampton, Hollis, 27:51
Franck, Martine, 9:32
Frank, Robert, 9:21; 10:36; 12:86–87; 25:12; 26:8, 10, 11, 52

Publications and Films
The Americans [book], 1959, 10:36; 12:87
The Lines of My Hand [book], 1972, 12:87
Me and My Brother [film], 1968, 10:36

Photographs
Detroit, 1954, 12:86
N.Y.C., 1948, 12:86
St. Nicholas Arena, N.Y., 1954, 12:86

Frank, Waldo, 27:6
Frankenstein, Alfred, 16:19
Frapie, Frank Roy, 16:30
Freed, Sibyl and Simon, 30:45
Freeman, Joseph, 30:20
Fresson prints, 14:11
Freud, Sigmund, 21:11, 22
Friday [magazine], 12:10
Friedlander, Lee, 25:5–39; 26:6, 8

Adams, Massachusetts, 1976, 25:17
Alameda, California, 1974, 25:24
Boston, n.d., 25:22
Boston, 1975, 25:17, 30, 34, 39
Brattleboro, Vermont, 1972, 25:23
Connecticut, 1975, 25:17
Connecticut, 1975, 25:24, 38
Denver, Colorado, 1974, 25:22
Des Moines, Iowa, 1974, 25:33
Durham, 1973, 25:17, 33
Gettysburg, 1974, 25:22
Gettysburg, 1975, 25:38
Gettysburg, Pennyslvania, 1974, 25:21
Hartford, Connecticut, 1975, 25:31
Indiana, 1975, 25:20, 23
Jackson, 1974, 25:23
Manchester, Vermont, 1975, 25:20
Miami, 1973, 25:30
Miami, 1974, 25:19
Mount Rushmore, 1972, 25: cover
Near Sun Valley, Idaho, 1974, 25:23
New Haven, 1973, 25:19
New Jersey, 1973, 25:33
New Jersey, 1974, 25:21, 26
New Orleans, 1973, 25:25
Newport, 1974, 25:21
New York City, 1973, 25:32
New York City, 1974, 25:34
New York City, 1975, 25:20, 37
Northwestern United States, 1975, 25:24
Route 2, Massachusetts, 1972, 25:39
St. Louis, 1975, 25:29
Salt Lake City, 1974, 25:21
San Antonio, 1973, 25:25, 26
San Francisco, 1972, 25:34
Santa Fe, 1972, 25:32
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Spokane, 1974, 25:27, 31
Syracuse, Kansas, 1975, 25:29
Tucson, Arizona, 1974, 25:39
Vermont, 1975, 25:27
Vicksburg, 1974, 25:19, 30, 38
Virginia, 1973, 25:25
Washington, D.C., 1973, 25:29
Washington, D.C., 1974–76, 25:18, 20, 26
Washington, D.C., 1976, 25:30, 32, 35

Friedlander, Lee, CCP Collection, 25:13
Friends of Photography, Carmel, California, 9:21;

27:94, 96
Frontier Films, 27:5, 10–11; 30:32
Funkat, Walter, 21:5, 13–14, 18, 24; Metal Festival at

Bauhaus, 1929, 21:18
Futurism, 21:11
Futuro [magazine], 31:21

G
Gabo, Naum, 21:10, 14
Galerie le Demure, Paris, 13:39
Gang, Christel, 22:41
García, Elvira, 31:29
gaslight paper, 1:7
Gasparini, Paolo, 9:32; 27:88
Gauguin, Paul, 3:8, 11
Gebhard, Max, 21:23
Gee, Helen, 7/8:42
Gellert, Hugo, 22:50
Gellert, Vance

Untitled #21,  from the Carlvision series, 1984, 29:26
Untitled #27,  from the Carlvision series, 1984, 29:27

George Eastman House, Rochester, 7/8:28, 30, 32–34,
36; 14:4; 23:31, 37

Gérôme, Jean-Léon, 18:7
Gerson, Lotte, 21:13, 21
Getty Museum. See J. Paul Getty Museum, Malibu
Gibson, Ralph, 9:21; 10:36–39; 24:5–50

Publications
The American Civil Liberties Union Calendar, 1969, 10:36
Days at Sea, 1974, 10:36
Deja-Vu, 1973, 10:36
Ja, das Meer ist blau, so blau, 24:30
“Ralph Gibson on Ralph Gibson: Early Work,”

24:7–49
The Somnambulist, 1970, 10:36
The Strip: A Graphic Portrait of Sunset Boulevard, 1966,

24:40–45

Photographs
Chicago Vacation, 1962, 24:35
Los Angeles, 1964, 24:37
New York City, 1968, 24:48
San Francisco, 1960, 24:cover
San Francisco, 1961, 24:19
San Francisco, 1961–62, 24:25
untitled [couple by limousine, woman in restau-

rant], 1966, 10:37
untitled [couple embracing by rock, park lake],

n.d., 24:33,47
untitled [couple in car, light glare], 1962, 24:34
untitled [elderly man in backyard garden],

ca. 1961–62, 10:37, 24:33
untitled [four men at beach], n.d., 24:38
untitled [interior, curtained window], ca. 1965–66,

10:39
untitled [man carrying pole parallel to stripe on

pavement], 1972, 24:4
untitled [men on train platform], ca. 1967–68,

10:39, back cover
untitled [nude woman, hand shadow], 1967, 10:38;

24:49
untitled [woman interlocking fingers with man's],

1967, 10:38
untitled [young girl drawing, man's head], ca.

1961–62, 10:39; 24:32
Gieseking, Walter, 30:23; portrait of, by Edward

Weston, 1934, 30:24
Gillett, Marnie, “Sonya Noskowiak,” 9:5
Gilpin, Laura, 9:21; 13:3

Publications
The Enduring Navaho, 1968, 13:8–9
The Mesa Verde National Park, 1927, 13:8
A Monograph on the Work of William E. Fisher and

Arthur A. Fisher, Architects, 1929, 13:8
The Pikes Peak Region, 1926, 13:8
The Pueblos: A Camera Chronicle, 1941, 13:8
The Rio Grande: River of Destiny, 1949, 13:8

Photographs
Broken Flute Cave, Cave Area, Arizona, 1931, 13:8, 33
Bryce Canyon #2, 1930, 13:34
Cathedral Spires, 1919, 13:23
Chaco Canyon, Pueblo Bonito, 1930, 13:32
A Child’s Portrait, 1930, 13:27
Dominoes, 1930, 13:26
Ducks on Pond, 1921, 13:15
Flowers in a Vase / Narcissus, 1928, 13:21
The Frosted Pine, Colorado, 1927, 13:22
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The Little Medicine Man, 1932, 13:30
Marcy Dalton Fowler, 1919, 13:17
Mariposa Lily, 1922, 13:14
Nurse Watching Children Taking Sunbaths, 1925, 13:24
Portrait (Basil McCormick), 1931, 13:28
A Problem for Students to Make a Still Life of a Pair of

Scissors, Two Books, and a Ball of String, 1930, 13:29
Ranchos de Taos Church, 1930
Roses in Vase, 1926, 13:16
Sculptor Brenda Putnam at Marble Cutters Watching Work

on Memorial for Ann Simon, 1917, 13:13
Sisal Plant, 1932, 13:37
Sunrise on the Desert, 1924, 13:20
Temple of KuKulcan, 1932, 13:35
Temple of KuKulcan, Chichén Itzá, 1932, 13:36
untitled [from Winning Health in the Pike’s Peak

Region], 1925, 13:25
untitled [woman on plain, for the Eliza Morgan Swift

poem “On the Prair ie”], 1917 or 1921, 13:18
Gilpin, Laura, Archive, Amon Carter Museum of

Western Art, 13:9
Glamour [magazine], 14:3
Goethe, Johann Wolfgang von, 16:23, 21:6; 23:3
Goetz, Louis, 16:19
Goitia, Francisco, 27:9
Golden, Judith, 29:8

Portraits of
untitled [self-portrait with magazine fragment of

woman’s face], from the Magazine series, 1975,
14:25

Photographs
Carrot Top, 1988, 29:21

Golden Gate International Exposition, San Francisco, 16:19
Goldman, Emma, 11:8, 10; 16:5, 7
Gómez Robelo, Ricardo, 22:64
Goodman, Benny, 30:51
Goro, Fritz, 12:22
Gowin, Emmet, 9:21
Goya, Francisco, 18:11
Grabhorn Press, 27:17
Graeff, Werner, 17:11; 21:13, 15, 63
Graflex [camera], 27:81, 91; 30:1
Graham, Martha, 9:5
Graphics [magazine], 7/8:12
Graves, Ken, 20:87
El Greco, 18:11
Greenough, Horatio, 25:8
Gregory, Frank, 16:11, 15
Gropius, Walter, 21:5–6, 15

Grossman, Sid, 23:23; 24:50–53; 27:20
Folksingers I, Sonny Terry, ca. 1946–48, 24:51
untitled [couple at Coney Island], ca. 1947, 24:53

Grossman, Sid, CCP Collection, 24:50
Grosz, George, 5:22; 7/8:34; 21:13, 16, 22
Group f/64, 9:5–6, 8; 10:33; 16:18; 18:11; 21:23; 23:35,

38; 27:56; 28:6; 30:vii, 9–10, 18, 21, 27, 33, 36, 46
Group Theatre, 27:8
Guerrero, Xavier, 22:33, 47–48
Guggenheim Foundation fellowships. See Solomon R.

Guggenheim Foundation fellowships
gum bichromate prints, 13:3; 16:30; 18:5, 8, 12, 22; 19:6
Gurdjieff, Georges Ivanovitch, 23:39
Guttmann, Simon H., 17:8; 21:17, 22

H
Haarz, Ross, 28:8
Hagel, Otto, 12:22
Hagemeyer, David and Jeanne, 16:3
Hagemeyer, Hendrik, 16:12–13
Hagemeyer, Johan, 3:1–12; 9:5; 11:54–58; 16:3–83;

22:11–12, 18–21, 29–30, 60
Portraits of
Attributed to Imogen Cunningham, untitled, ca.

1923, 16:cover
Margrethe Mather, Johan Hagemeyer, 1921, 11:29
Margrethe Mather, Johan Hagemeyer and Edward

Weston, 1921, 3:cover; 16:22
Self-Portrait, 1923, 16:4

Publications
“Pictorial Interpretation,” 16:11, 29

Photographs
L’Affinité, 16:29
Albert Einstein, 1931, 16:17, 19
Antoinette Detcheva, Pianist, 1938, 16:79
Beekeeper, 1911, 16:6
Castles of To-day, 1922, 16:46
Clematis in Black Bowl, 1943, 16:80
Dali, 1944, 16:74
Edward Weston, 1935, 16:67
Elsa Naess with Shadows, ca. 1930, 16:57
Eucalyptus, 1939, 16:65
Ferry Deck, 1922, 16:53
Foreboding, 1920, 16:9, 34, 41
Gasoline Tanks, 1925, 16:55
Grain-elevator, 1926, 16:47
Harrydick Ross, 1940, 16:75
Hunger, 16:11
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Immigrants, 1920, 16:9, 40
The Jaw, 16:11, 28
Largo, 1922, 16:11
Leonard Loeb, n.d., 16:64
Magnolia, 1929, 16:49
Nikita Balieff of the Chauve Souris, 1928, 16:43
Nippon Yusen Kaisha Steamship Company [series], 16:18
Nude Legs with Hand, 1930, 16:17
On Deck of the Metagama, 1920, 16:9, 33–36, 42–43
Pedestrians, 1921, 16:44
Pines,Carmel, 1925, 16:66
Pool, 1922, 16:45
Prison, 1923, 16:11
Rhyolite—Ghost Town, Nevada, 1940, 16:81
Roi Partridge, 1924, 16:52
Snowy Landscape, 1911, 16:6
Telephone Building, San Francisco, 1928, 16:14, 48
Tile Factory, 1923, 16:30
Tropico Studio, 1919, 16:39
untitled [Bartalini], 1943, 16:73
untitled [Beniamino Bufano], 1938, 16:68
untitled [boys playing handball], 1921, 16:54
untitled [calla lilly], 1926, 16:13, 16:51
untitled [Carlo Palangi], 1949, 16:71
untitled [Ezio Pinza], 1944, 16:72
untitled [hands of Jane Bouse], 1942, 16:78
untitled [hills and shadow], 1940, 16:82
untitled [Martin Baer], 16:70
untitled [Maudelle Weston, dancer], 1939, 16:69
untitled [power lines], 1928, 16:59
untitled [Robinson Jeffers], 1932, 16:76
untitled [ship abstraction], 1932, 16:62
untitled [ship’s ventilators], 1928, 16:35, 60–61
untitled [stage set by Ralph Scarlett––man crouched],

1929, 16:56
View from Zabriskie Point, Death Valley, 1940, 16:83
Vortex, 1924, 16:11, 58
Walter Hughes, ca. 1940, 16:77

Hagemeyer, Johan, CCP Archive, 16:23; 16:back cover
Hahn, Betty, 5:1; Large Blue Chrysanthemum #3, 1978, 14:13
Haiko, Robert F., 9:32
Hale, Eileen, 26:3
Hall, James Baker, 23:37
Hall, Norman, 9:32
Halsman, Philippe, 12:22
Hammond, Anne, 27:3; “Ansel Adams: Natural Scene,”

27:17–26
hand colored photographs, 14:10, 20, 21, 25, 32, 37
Hansen, Armin, 16:15

Hapgood, Hutchins, 16:5
Hardy, Thomas, 7/8:9
Harper’s [magazine], 18:5
Harper’s Bazaar [magazine], 19:5; 30:28
Harris, Martin, 30:46, 51
Hartlaub, Gustav, 21:12
Hartley, Marsden, 27:23–24
Hartmann, Eduard von, Philosophy of the Unconscious,

16:35
Hartmann, Sadakichi, 16:10
Hasselblad [camera], 27:81, 83
Hauser, Arnold, 23:39
Hausmann, Raoul, 21:15, 22
Havel, Hippolyte, 16:24
Haviland, Paul, 16:34; Passing Steamer, 1910, 16:34
Haworth-Booth, Mark, 9:21
Hayes, Everis A., 16:6
Haywood, “Big Bill,” 16:7
Ház, Nicholas, 18:10
Heap, Jane, 11:8
Hearn, Lafcadio, 10:18
Heartfield, John, 5:22; 7/8:34; 14:5; 21:13, 16, 22
Heath, Dave, 7/8:27
Heering, Walther, 17:13
Heiferman, Marvin, “One Nation, Chiseled in Pictures:

The Monumental Nature of American Photogra-
phy,” 25:6–14

Heinecken, Robert, 7/8:38; 9:21; 29:8
Le Voyeur/Robbe-Grillet #1, January 1972, 14:29
Waking Up in News America, 1984, 29:32

Henri, Florence, 21:13, 18
Henri, Robert, 26:55
Hermanos Mayo, 31:27
Hess, Thomas, 5:19; 7/8:28–33, 36–38
Heye Museum, New York, 27:8
Hicks, Wilson, 12:23
Higgins, Eugene, 27:7
Hill, David Octavius, 11:70
Hindemith, Paul, 21:22; 30:51
Hine, Lewis, 19:5, 11; 24:50; 26:52–54; 27:5–6, 10
Hiroshige, Ando, 11:11
Hirsch, Joe, 9:32
Hirschfield-Mack, Ludwig, 21:19
Höch, Hanna, 21:13, 22
Hoffman, Bernard, 12:22
Hoffman, Hans, 24:51
Hoffman, Michael, 20:17; 27:97–98
Holder, Preston, 30:4, 7, 29, 32; portrait of, by

Willard Van Dyke, Preston Holder, 1934, 30:4
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Hollos-Consemüller, Ruth, untitled [play with building
blocks], 1928–29, 21:29

Holmes, Sherlock, 23:11
Homer, Winslow, 3:8, 11
Hoover, J. Edgar, 27:12, 20
Hopi Indians, 19:9
Houdon, Jean Antoine, 25:8
House and Garden [magazine], 14:3
House of Un-American Activities Committee, 27:11
Hughes, Jim, 12:26
Hughes, Langston, 19:5–7
Hugo, Victor, 16:23
Hume, Sam, 16:20
Hurwitz, Leo, 23:23; 27:9–10

I
i 10 [magazine], 21:15
Ickes, Harold, 27:21
Image [magazine], 7/8:16, 24, 27; 9:3; 14:4
Impressionism, 26:54–55
In and Out of Focus [exhibition, San Francisco, 1949],

27:75, 77
incorporated coupler prints, 14:15–17, 26, 39, 40;

29:26–28
Increase Robinson Gallery, Chicago, 30:13, 15
Industrial Workers of the World, 16:7–8
Infinity [magazine], 7/8:16; 27:91–92
Institute of Design, Chicago, 21:7
Interim Photographic Workshop, Portland, 9:34
International Hygiene Exhibition, Dresden, 1930, 21:13
International Museum of Photography, George

Eastman House, Rochester, 9:20
International Red Aid, 22:65
Intimate Gallery, New York, 21:12
Isherwood, Christopher, 22:63
Israel, Marvin, 23:24
Itten, Johannes, 21:5–25
Iturbide, Graciela, 19:38–39

Publications
Los que Viven en la  Arena [book], 1981, 19:39

Photographs
Desierto de Sonora, Mexico, 1980, 19:38
Quito, Ecuador, 1982, 19:38

I.W.W. See Industr ial Workers of the World
Izquierdo, María, 31:19, 23, 25, 27

J
J. Paul Getty Museum, Malibu, 25:12
Jackson, Enrique, 30:26
Jackson, William H., 27:21
Jacobi, Lotte, 22:63
Jacobs, David L., 23:3; 28:3; “Labyrinths,” 23:16–45
Jacoby, Irving, 30:50
James, Christopher, Winter Pool #11, 1981, 14:37
James, Rebecca Salsbury Strand, 27:64. See also

Strand, Rebecca Salsbury
Janis, Harriet, 7/8:28
Jansen, Catherine, untitled [sewing collage], from the

Cloth on Cloth ser ies, 1980, 14:28
Jarrell, Randall, 5:7–8
Jasud, Lawrence, “Margrethe Mather: Questions of

Influence,” 11:54–60
Jay, Bill, 9:21
jazz, 20:10, 13; 24:6
Jeffers, Robinson, 16:12; 27:18, 23; 30:13; portrait of, by

Johan Hagemeyer, 1932, 16:76
Jefferson, Thomas, 27:20
Jewell, Edward Alden, 27:65
Jiménez Mabarak, Carlos, 31:27
Joaquín Blanco, José, 31:23, 29
Johnson, Samuel, 23:41
Johnson, William S., 9:21; 12:3

“Noskowiak in the 1930s,” 9:6–9
“W. Eugene Smith: A Chronological Bibliography,

1934–1979, Part I,” 12:97–142
“W. Eugene Smith: Middle Years,” 20:4–18
“W. Eugene Smith: 1938–1951,” 12:5–20
“The W. Eugene Smith Archive,” 12:85

Jones, Harold, 9:21
Josckowicz, Alfredo, 19:39
Josephson, Ken, 14:5
Jourdan, Albert, 30:21
Julius Rosenwald Fellowship, 19:7
Jung, Carl, 21:11; 27:14, 18
Justema, William, 11:3

Publications
“Margaret: A Memoir,” 11:5–19

Drawings
[charcoal drawing of Margrethe Mather; photograph

of, by Mather], ca. 1922–35, 11:4
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K
Kahlo, Frida, 22:68–69; 31:7, 21, 27

Portraits of
Lola Alvarez Bravo, Frida Kahlo, ca. 1944, 31:59
Lola Alvarez Bravo, Frida Kahlo [with dog], ca. 1944, 31:57
Edward Weston, Diego Rivera and Frida Kahlo, ca. 1930, 22:69

Kaida, Tamarra
Fish Koan, from the Fairy Tales series, n.d., 29:38
Sarah the Sorceress, from the Fairy Tales series, n.d., 29:39

Kallin, Grit, 21:18, 21
Kanaga, Consuelo, 22:33, 40–42; 30:9, 20, 22
Kandinsky, Wassily, 21:5–25
Kaplan, Justin, 23:40
Käsebier, Gertrude, 1:5; 3:9; 11:11; 13:7; 14:41; 18:13; 26:53
Kassak, Lajos, 21:12
Kasten, Barbara, Construction II-C, 1980, 14:cover, 31
Katz, Leslie, 25:12
Katz, Robert, 27:87–88
Kauffmann, Mark, 12:22
Kelley, Ron, Mrs. Nahid and Her Son Farhad Rashidian,

1988, 29:14
Ken [magazine], 12:5
Kennedy, John F.,  25:10–11
Kent, Rockwell, 3:8
Kerkow, Herbert, 30:40
Kertész, André, 14:3
Kessel, Dmitri, 12:22
Kimball, Warren F., 23:41
King, Martin Luther, 15:7, 16–17
Kingsbury, Hazel. See Strand, Hazel Kingsbury
Kistler, Lynton R., 30:7, 26
Klee, Paul, 21:6, 10, 15
Klein, William, 10:36; 26:10
Kline, Franz, 7/8:9, 38
Knee, Ernest, 30:27–28
Kollmann, Franz, 21:12
Kornfeld, Kurt, 12:22
KQED [television station, San Francisco], 27:87
Kranz, Kurt, 21:22, 24
Krasnow, Peter, 22:49
Kraszna-Krausz, Andor, 9:3
Krauss, Rosalind, 9:21
Kuhn, Thomas S., 5:13–14, 18
Ku Klux Klan, 19:11
Kunstgewerbeschule Burg Giebichenstein [school,

Halle, Germany], 21:5, 13–14, 20
Küppers, Sophie
Kwik-prints, 14:12

L
Lachaise, Gaston, 27:7
Ladies’ Home Journal [magazine], 12:26
LaDurie, Roy, 23:42
Lamb, Charles, 23:19
Lambert, Bonnie, 9:21
Lampell, Millard, 24:52
Land, Edwin, 27:20; 27:85
Landry, Bob, 12:22, 24
Landweber, Ellen, 9:21
Land-Weber, Victor, Festival of the Chariots, Venice,

California, 1977, 14:27
Lange, Dorothea, 7/8:16; 10:36; 16:28; 19:5; 22:29, 33,

41–42, 96; 23:23, 35, 38; 27:19; 30:22, 27; portrait
of, by Edward Weston, 1920, 3:14

lantern slides, 6:2
Larson, William, untitled [plants on pink tablecloth],

from the Aprille portfolio, 1980, 14:33
Lascaux Caves, 25:6
Laughlin, Clarence John, 5:11; 10:3–24; bibliography,

10:20–24
Publications
Ghosts Along the Mississippi, 1948, 10:15

Photographs
The Bearer of Darkness, 1952, 10:12
The Elder Worship, 1949, 10:8
Entrance to a Sub-World, 1954, 10:10
It Capers in Darkness, 1953, 10:14
Jack in the Wall, 1955, 19:13
Light as Protagonist, 1949, 19:6
Light and Time, 1946, 10:9
Space Dislocations, 1952, 10:11
Victorian Phantasms, 1946, 19:5
We Reached for Our Lost Hearts, 1940, 10: cover, 7

Lavenson, Alma, 30:12
Lawrence, D. H., 27:7–8, 14
Lawson, John Howard, 27:11
Lazarus, Ruth, 9:32
Lazo, Agustin, 31:25
LEAR. See Liga de Escritores y Artistas Revolucionarios
Leckrone, Judith, Acquisitions: January–June 1984,

23:49–54
LeConte, Joseph N., 27:22
Legendre, Louis, 16:8, 27–28
Léger, Ferdinand, 21:12, 63
Lehar, Franz, 19:5
Leica [camera], 17:7, 12–13; 21:13; 23:28; 26:8, 10;

27:81; 30:43
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Lejaren and Hiller, 5:11
Leopold, Aldo, 27:21
Lerner, Irving, 30:48
Lerner, Miriam, 22:30, 64
Lerski, Helmar, 28:38–39; Revolutionarer Arbeiter [from

Köpfe des Alltags], 1931, 28:38
Lescaze, William, 30:28
Lette-Verein [school, Berlin], 21:13
Leutze, Emmanuel, 27:21
Levitt, Helen, 24:50
Levy, Julien, 21:12; 30:28
Lewis, Cynthia Gano, “Ralph Gibson’s Early Work,” 10:36
Library of Congress, 16:5–6
Libsohn, Sol, 24:50
Das Lichtbild [exhibition, Munich, 1930], 17:8
Liebling, Jerome, 9:32; 19:8–9
Life [magazine], 12:5, 6–7, 9–10, 13, 16, 19, 21–26;

17:13–14, 18:47; 19:11; 20:5–9, 13; 21:23; 23:29,
43; 27:19; 30:30, 32, 34

Liga de Escritores y Artistas Revolucionarios, 31:23
Light Gallery, New York, 26:11
Lilliput [magazine], 23:8
Limited Editions Club, 30:41
Lin, Maya Ying, 25:11
Lincoln, Abraham, 27:13, 20
Lindquist-Cock, Elizabeth, 19:3;  “Marion Palfi: An

Appreciation,” 19:4–11
Linhof [camera], 28:6, 8
Lipton, George, 11:17–19
El Lissitzky, 21:5, 10, 12–15
List, Herbert, 17:12; portrait of, by Andreas Feininger,

1931, 17:26
Little Galleries, New York, 26:11
Locks, Norman, 9:21
Loeb, Harold, 27:7
Loeb, Leonard, 16:17, 20
Loeb, (Mrs.) Leonard, 16:3
Loengard, John, 9:21
Loew, Heinz, 21:13, 16, 19

untitled [drill bits], ca. 1927–28, 21:45
untitled [“Osram” construction], ca. 1927–28, 21:51
untitled [paraboloid sculpture], by Heinz Loew or

Joost Schmidt, ca. 1928, 21:37
untitled [study for a light advertisement designed by

Heinz Loew and Franz Ehrlich in the plastic
workshop], ca. 1927–28, 21:39

Logan, John, 7/8:28
London Bridge, Lake Havasu, Arizona, 25:8
Longwell, Daniel, 12:23

Look [magazine], 12:5, 10, 24; 20:7–9
Lorant, Stefan, 20:6
Lorentz, Pare, 27:9
Lorenz, Richard, 16:3;  “Johan Hagemeyer: A Lifetime of

Camera Portraits,” 16:4–21
Los Angeles Camera Club, 11:9, 54
Los Angeles Photo Pictorialists, 11:57
Lowry, Malcolm, 23:8
Luce, Henry R., 12:24
Luhan, Mabel Dodge, 16:5; 27:52, 55; 30:12
Lujan, Tony, 27:17
Lunn, Harry H., 12:87
Lynes, George Platt, 21:12
Lyons, Nathan, 7/8:30

M
M. H. de Young Memorial Museum, San Francisco,

11:18; 16:19; 22:95; 30:21
MacGill, Peter, 9:21
El Machete [magazine], 22:31, 48, 60; 31:21
Maddow, Ben, 11:3, 9–11
Maddox, Jerrold, 5:1
Mademoiselle [magazine], 7/8:9
Madonna Inn, 25:12
El Maestro Rural [magazine], 31:18–20
Magner, Martin, 19:3
Magnum [photo agency], 20:5, 13
Mailer, Norman, 23:24
Malcolm, Janet, 23:17
Malevich, Kazimir Severinovich, 21:14
Maloney, Tom, 30:29
Mañana [magazine], 31:27
Man and Superman. See Shaw, George Bernard
Mandel, Mike, 9:21
Manet, Edouard, 3:8
Manhatta [film]. See Sheeler, Charles; Strand, Paul
Mann, Thomas, 21:13
Man Ray, 21:12, 18, 23
Manzanar Relocation Center, 27:19
Mapplethorpe, Robert

Lisa Lyon, 1982, 29:12
Sam Wagstaff, 1979, 29:11

Marcks, Gerhard, 21:6
Marin, John, 27:24, 52, 55, 57, 76
Marín, Lupe, 31:27
Marsh, George Perkins, 27:20
Marshall, Robert, 27:21
Martin, Ira W., 30:6
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Martínez, José Luis, 31:29
Martinez, Xavier, 11:5, 12
Mason, Joseph, 16:12
Masser, Phyllis, 11:55
Massey, Raymond, 30:52
Mather, Margrethe, 11:3–60; 16:5, 7, 10–11, 16, 24,

27–28; 22:11–12; 30:52
Portraits of
William Justema, untitled [charcoal drawing; photo-

graph of, by Mather], ca. 1922–35, 11:4
Edward Weston, Margrethe Mather, ca. 1912, 11:cover

Photographs
The Abandoned Car, ca. 1923, 11:32
Agnes Nuttall, 1933, 11:48
Anchor Chains, 1931, 11:40
Arabesque [two versions], ca. 1925, 11:43
Billy Justema, Los Angeles, ca. 1922, 11:22
Camel Cigarettes, 1930, 11:37
Charles Gerrard, n.d., 11:28, 58
Cherries on Type, 1930, 11:38
Circus Sideshow Critic, 1927, 11:33
Clam Shells, ca. 1925, 11:35
Evening Gloves, 1931, 11:44
Eyes, 1930, 11:38
Fan in Hand, ca. 1925, 11:34
Fans, 1931, 11:42
Feet, 1927, 11:25
Florence Deshon, ca. 1925, 11:30, 58
Hands, 1931, 11:46
Hands, B. J., ca. 1925, 11:47
Hand with Fan, 1927, 11:34
Harold Grieve and Jetta Goodall, 1930, 11:31
Japanese Combs, 1930, 11:36
Japanese Wrestler’s Belly, 1927, 11:24
Jelly Moulds, 1930, 11:41
Johan Hagemeyer, 1921, 11:29
Johan Hagemeyer and Edward Weston, 1921, 3: cover;

11:50; 16:22
Portrait of a Lady, ca. 1917, 11:28
Robo de Richey, n.d., 11:29, 58
Roy Rosen, ca. 1925, 11:26, 58
Sadakichi Hartmann, ca. 1935, 11:49, 58–59
Tickertape, 1930, 11:39
Two Heads/Rudolf Abel and William Justema, ca. 1935, 11:51
untitled [torso; William Justema], ca. 1923, 11:21
untitled [semi nude of William Justema; torso with

kimono], ca. 1923, 11:23
untitled [charcoal drawing of Mather by William

Justema], ca. 1922–35, 11:4

untitled [two versions], n.d., 11:45
William Justema in San Francisco Studio, ca. 1930, 11:27

Mather, Margrethe, CCP Collection, 13:3
Matisse, Henri, 3:8
Matsumoto, Tosh, 7/8:16
Maurer, Oscar, 30:28
Mauritius [photo agency], 12:22
Mayakovsky, Vladimir, 21:13
Mayer, Dora Hagemeyer, 16:3
Mayer, Ernst, 12:22
Mazzeo, Rosario, 27:96
McAlpin, David and Sally, 22:96; 23:5; 27:18–19, 61, 96
McAvoy, Thomas D., 12:22
McBride, Henry, 27:65
McConnell, Dean Robert, 9:21
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